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I. INTRODUCTION 

Amiri Baraka was a well-known poet, and Activist. He was born in October 7, 1934 Newark, New Jersey. He was most 

prominent writer in African-American society. Amiri Baraka started scriptwriting as an addition of his wide political and 

cultural mission. He was a creative poet and dramatist whose work search to provocative societal norms and awaken black 

awareness. His revolved scriptwriting was a natural development of his achievement to use art as a device for social and 

political change. Baraka‟s early career was established in poetry and literacy criticism, but he ultimately pivots to theatre as 

more powerful and collective form of expression and also through plays permit him to directly connect with audiences and 

produce reflection on topic likes racism, black identification and class struggle. 

In the 1960s, Baraka became an important figure in the black art movement. Through this movement Baraka rely on art 

should be functional, tackle oppression and encourage collective action. Some of plays recognize him to dramatize the black 

experience and reveal issues like racism, brutality and cultural detachment. Theatre was vivid medium for Black liberation.  

Through live concert he could exhibit his revolutionary ideas and elicit immediate affection as well as intellectual reaction. 

Writing plays authorize him to opposed white supremacy and focused live experience of black people. His script shine back his 

dedication to cultural revolution and communal liberation. After the death of Malcolm X Baraka‟s principle a) displayed the 

tensions of racial and social power dynamics. As Baraka‟s politics enlarge more radical, he saw theatre as a platform for 

systematic brutality and grassroot issues. He also knows that theatre could be a space for black liberation socio political 

struggle. Main purpose was that to confront white liberal viewers with their complicity in racism and to give black audience a 

voice that reflect their inner where plays performed to motivate audience to restrain oppression. He valued the power of group 

spirit, where audience could tackle garish realities. Amiri Baraka began scriptwriting to integrate his artistic creativity with his 

political activism utilize theatre as a scope for radical social critics, black empowerment and community improvement his plays 

most powerful works of The Black Movement. Scriptwriting recognizes him to bypass conventional literacy space and joined 

with community through proletariat of black cantered and cultural institution.  

Amiri Baraka used specific distinctive techniques in his script writing. His plays frequently used to evoke, challenge and 

motivate change, especially regarding issues of race, power and identity. Key techniques involve by using a symbolic character 

for example in The Slave and The Toilet he portrays larger societal dispute through interpersonal relationship. He discards 
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traditional western theatrical forms ideally used elements of Black Arts movements. By shatter the fourth wall characters 

frequently address the audience directly generate space for political confrontation, by having characters confess   or address the 

audience. Baraka converted the theatre from a space of scrutiny to one of participation and reflection. This technique was a 

distinctive feature of the Black Art Movement which sought to search and politicize audiences. For example- Dutchman the 

character Clay provide a powerful, volatile monologue that observe as its addressed not just as Lula, but at the audience also. 

His review on white liberation, cultural incorporation and black desire is not narrow to the world of the play. It challenges the 

audience head on spectator are no longer but involve in the huge socio-political struggle. Main motive was that to challenge 

white liberal spectators with collaboration in racism and to give opportunities to audience raised their voiced that reflect inner 

chaos and frustrations. Baraka generally disrupted the vision of realism by having characters talk to the audience or depart from 

scene. As a result, this broke the conventional margin between actor and audience. By doing this, Baraka unfocused the line 

between performance and reality recommend that the issues in his plays were not restricted the stage but part of everyday life. 

In many of his plays roll afford to promote the audience to join the struggle for black liberation. This approach situated with the 

goals of Black Art Movement, which aspire to create art that motivate social change by convey the audience directly. Baraka 

wrote a lot of plays one of them is The Slave idea of contest was taken to extreme, where personal confrontation mirrors huge 

racial as well as revolutionary conflict. The audience was involuntary to confront the possibility of racial revolution and their 

place within it. He wants to required his audience to feel compromise, not entertained. Because he relies on that passivity was a 

tool of operation by penetrating the fourth wall, he enforced audience to actively think, observed and reflect. And also situated 

with the goals of the Black Art Movement, which endeavour to create revolutionary art. It feels audiences attentive and 

politically conscious. His work encourages other playwright and artist who seek to integrate theater with activism.  

Amiri Baraka was deeply influenced by Jazz and blues in his scriptwriting combine approach of their rhythms, themes and 

cultural significance. Baraka scripts repeatedly mimic the natural and shortened rhythms of Jazz and blues. Jazz musician utilize 

language as an implement for dynamic expression, feeling dialogue with rhythm and emotional power noticeable plays like 

Dutchman (1964), where the speedy explosive exchange between characters which reflect the uncertain jazz performance. Jazz 

and blues are implanted in the American involvement of operation, flexibility and identity. Baraka removed heavily from these 

themes charged his works with the social and political struggles of black. His script utilizes the cultural language of Jazz and 

Blues as a foundation to search race, power and liberation. Baraka examine jazz and blues as utterance of black cultural identity. 

His scriptwriting usually aimed to reorient black voiced and narratives, reflecting the impulsive freedom and emotive depth of 

these musical form. His works advocate conventional narratives by enclose the cultural referenced particular jazz musician and 

style, for example his poetry and plays occasionally embrace direct mentioned the figures likes John Coltrane and Miles Davis 

whose music realize the revolutionary spirit. Baraka‟s script usually highlights collective performance and interaction. His later 

works specially tied to the Black Art Movement, assimilate response patterns similar to blues and gospel habitual encourage 

communities for example  

                                    Low guttural sound, like moans, grow 

                                    louder, as a drumbeat rises, Voice 

                                    chant in a call-and-response pattern 

                                    We are free; We will fight……… 

                                                                              The Slave by Amiri Baraka.      
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This involvement of plays includes sound, rhythm and informal to a jazz performance. Baraka uses music and non-linear 

descriptive technique to reproduce the communal memory of the transmarine slave trade, generate an emotional musical 

experience for the audience. Baraka‟s consolidation of jazz and blues into his scriptwriting not only frame his artistic style but 

also support his role as a cultural revolutionary. Baraka used keen, and violent language to reflect the black struggle and tackle 

the audiences with painful truths. This noticeable in the play Dutchman, where language becomes a defensive for both 

characters. His scripts usually have a clear message invoke and a realize the importance of the Black Art Movement. In 

Dutchman harsh conflict between clay and Lula was intentionally heightened violence of racism. Baraka designed characters 

that assist as archetypes for social forces. Lula in Dutchman appear for white supremacy and manipulation, while Clay 

personifies the educated black man addressing a racist society. Baraka‟s works are passionate highlighting struggles and 

shocking ending to produce strong emotional reactions. His goal was to create a sense of purification and awakening his 

audience. His scriptwriting was radically innovative to generate a new radical black theatre. His techniques remain influential in 

modern theatre as well as cultural studies. 

II. CONCLUSION 

Amiri Baraka‟s main conclusion focused on scriptwriting usually reflects his dedications to using theatre as a tool for 

social change and renaissance. Baraka trusted on that script provocative to societal norms, reveal injustice and delegate 

marginalized communities especially Black audiences. His works often conclude with indefinite tensions, controversial imagery 

or a call-to-action highlights that the struggles portray on real life. For example, in his famous play Dutchman conclusion is 

hasty and shocking. These ending forces the audience to battle with the involvement of systematic racism and societal 

complicity, Similarly, Baraka uses the ending to produce reflection rather than impart resolution urging audiences to challenge 

uncomfortable truths. In summarize Baraka‟s scriptwriting concludes not with direct but with desire for critical thought and 

action, situating with his broader goals as a revolutionary artist. 
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